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punk behaviour to collectible art. Last 
year, works by Banksy – arguably the 
world’s best-known street artist – were 
privately auctioned by Sotheby’s and 
expected to sell for up to half a million 
pounds. Represented by Walton Fine 
Arts (who also sell works by Francis 
Bacon, Pablo Picasso and Andy Warhol 
at their London gallery), one of Nick’s 
recent street art canvases sold for more 
than £50,000 at Bonham’s Urban  
Art auction.

Meanwhile, Charley is exhibited 
internationally and has his own artist-
run gallery promoting street artists in 
London’s hipster East End.

Known for his ‘evil bunny’ moniker, 
while his creations are not a new take on 
the brand’s famous Bunnykins range, it’s 
a sweet parallel; one Charley is relishing. 

“Maybe a bunny on a skateboard,” 
is his excited suggestion for the next 
creation. “The kids will love it.”

The Royal Doulton Street Art 
Collection is perhaps the peak for this 
culture-clash collaboration. Few British 
brands are seen in such an iconic way and 

I
n the blue-and-white themed  
foyer of The Langham, Sydney,  
a man wearing jeans and 
a T-shirt extends a hand 
splattered with blue spray paint.

“Hello, I’m Pure Evil,” he 
says. “Do you mind if I wash 

my hands first before we talk?”
He bounds off to the men’s bathroom 

to wash off the remnants of that 
morning’s work on a wall in inner-city 
Sydney. Returning, Pure Evil (aka street 
artist Charley Uzzell Edwards) sits on 
an ornate hotel chair that – like Royal 
Doulton, the brand he now collaborates 
with – seems at odds with the street art 
counter culture in which he and fellow 
collaborator Nick Walker are stars.

Chosen by the brand to help celebrate 
its 200th anniversary, Charley’s take on, 
and Nick’s immortalisation in, traditional 
Royal Doulton forms part of six new 
collections released for the occasion.

Where once street art was regarded as 
grubby graffiti, in the years Nick Walker 
and Pure Evil have been working, they 
have witnessed its transformation from 

It was the first time in the brand’s 
history that 3D printing technology 
was used; Nick held the position for 
two minutes while the scan took place. 
It’s limited edition, with just 1000 in 
circulation.

Nick grew up influenced by Blondie 
and Malcolm McLaren’s 1980s ‘Buffalo 
Gals’ video, which featured street art. 

“‘Buffalo Gals’ was amazing,” he says. 
“It was gritty the way Times Square 
used to be. I liked the way [street artist] 
Dondi White outlined the letters ‘buffalo 
gals’ through the video. The way he did 
it was crazy accuracy and immediacy. I 
was completely absorbed and I wanted to 
find out more. Charlie Ahearn’s movie 
Wildstyle was playing in Bristol and the 
cinema was full of kids who were into 
the music and graffiti. A lot of people 
found each other, carried on and are 
encouraging [each] other even today,” 
he says of the 1983 film, which followed 
South Bronx graffiti artist Shy Zoro. 

Nick’s first attempt at street art was 
writing hip hop behind a youth club.  
He then moved on to drawing on walls.

“I did a little illegal piece by the side 
of the newsagent near where I lived,” 
he admits. “A handful of kids in Bristol 
were doing it… young and stupid. 

I didn’t go to art school. Instead, I 
worked for the film industry in art, 
painting the outdoor sets. I learned 
from the talents I was around and doing 
graffiti art.”

Nick may have been young, but not 
necessarily stupid. The Royal Doulton 
collaboration shows just how respected 
street art has become. 

“It’s a subculture that has become 
establishment,” he acknowledges, 
picking up his china replica that sits  
on the foyer coffee table before us. 

“So weird,” he says. “You are seeing 
yourself – it is a self portrait. So that’s 
what is peculiar. When I saw it for the 
first time, it was seriously weird.” 

It’s also seriously permanent 
compared to illegal street art, which 
remains as much a part of Nick and his 
contemporaries’ artistic and political 
life today as it was when they began. 
Banksy’s website showcases recent work 
on walls in the Gaza Strip and in 2010, 
Nick flew to Paris and, with a local 
street artist group, painted a 14m-long 
mural of cancan dancers wearing veils 
on a building wall. It was removed by 
police within two weeks. 

Where once street art was regarded as grubby 
GRAFFITI, in the years NICK WALKER  
and PURE EVIL have been working, they  
have witnessed its TRANSFORMATION  
from PUNK behaviour to collectible ART.
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“We did a mock-up on big stencil 
boards to see a version of it before we 
did it on the wall,” says Nick. “It took 
ages to cut but what was great about it 
was, I could see where I sprayed each 
colour. In the end, it took three hours 
to produce [on the wall] – otherwise 
it would have taken the whole day. We 
were on a tight schedule because we had 
to be finished before the janitor opened 
the gates and called the police. We were 
across the road when police came with 
walkie talkies saying, ‘non, non.’”

“Street art is totally ephemeral,” he 
says. “Whether you paint it, whether 
you are arrested while you are doing it, 
whether it is removed, or another artist 
takes your spot, or someone mindlessly 
makes a mess of it. You paint it, you 
leave it; it is fair game.” 

while some might see the collaboration 
as unexpected, Royal Doulton says 
it is the perfect execution of a brand 
trying to stay ahead of trends while 
always perfectly balancing design and 
function. “Taking direct influence from 
the emerging popularity and acceptance 
of street art as a modern expressionist 
form, this collection shows that urban 
art is not just about graffiti.” 

Charley jokes that the reason he 
agreed to do the Royal Doulton 
collaboration was because he wanted  
to see his plate on Antiques Roadshow.

“Every house has it,” Nick chimes in 
on Royal Doulton’s classic figurines. 
“I think we have something [at home]. 
Bunnykins, maybe. I totally remember 
the house down the road from me, with 
crazy curtains. This old lady had 40 
figurines in the front window and I used 
to stare at them all the time.”

But he never expected to be the next 
one. Dressed as his alter ego the bowler 
hatted vandal, complete with suit and 
bowler hat, Nick was scanned using 3D 
technology, printed in resin and then 
recreated in bone china. Titled ‘Vandal V. 
Parliament’, he is pouring a can of paint 
over the British Parliament and London’s 
famous icon, Big Ben, portraying a clash 
between the city’s history and street art’s 
anarchy. 

Some people have CAKE; others 
MIX the CONSERVATIVE bastion 
of BRITISHNESS with PURE 
EVIL (among other things). 
WORDS KERRIE DAVIES
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Pure Evil (aka 
street artist 
Charley Uzzell 
Edwards)

‘Vandal V. 
Parliament’ 
(left) by Nick 
Walker (right)

Royal 
Doulton’s  
‘bunny’ 
range by 
Pure Evil

BTS creating 
‘Vandal V. 
Parliament’ 

THE COLLECTIVE  129


	CocoRocha_Cover
	royal daulton

